2 government during the 1970s, by the end of the twentieth century the nation had the largest flows of migrant workers in the global economy (Tyner and Donaldson, 1999, p. 1) and the largest per capita number of female contract workers overseas (Boyle, 2002; Mills, 2003) . This export of female workers on a temporary basis exemplifies a historic trend for labor markets across Southeast Asia. While rural women have moved to relatively nearby urban centers for work since the colonial era (mid 1800s -1930s) , the global economic restructurings of the 1970s saw this practice extended across national borders.
Throughout the region, significant numbers began to move between countries on short-term contracts, taking advantage of the relatively higher returns for labor offered by uneven development (Hugo, 2002) . Women from the poorer nations, particularly the Philippines and Indonesia, went to Singapore, Hong Kong, and urban Malaysia. Female migrants from the Philippines used these Southeast Asian cities as entry points for global labor markets, with many moving on to work as domestics in Europe, Israel and North America. By the late 1990s, domestic worker migrants from the rural Philippines had spread around the globe. These migrants created complex long-distance household networks in which they remitted their foreign-currency earnings home to support local livelihoods, shoring up the failing Philippine economy. 3 Sending and receiving governments and sending households alike tend to see contract migrants as short-term sojourners. However, many return home only briefly before leaving for a subsequent contract. Without citizenship status in their host nations, it appears inevitable that these migrants will have to return home for good, if only in retirement. However, for most contract migrants from rural areas, local economies do not offer the possibility of a permanent return.
The International Labor Organization estimates cash remittances from migrants and emigrants to be equivalent to the annual interest payable on the nation's substantial foreign debt (Rodriguez, 1998; Puri and Ritzema, 1999) ; individual workers send much of this money home to provide the daily needs of household members. In Manila, approximately 11 per cent of households receive their main source of income from overseas (Tyner and Donaldson, 1999, p. 220) . In rural areas, where there is no manufacturing sector, service sector, or significant government employment, the percentage of households dependent on migrant remittances is likely much higher. For instance, in a Northern Luzon village surveyed in the early 1990s, thirteen percent of the adult working population was overseas. Seventy percent of those migrants were female, and sixty-two percent of households reported migrant workers (Pertierra 1994, p. 67 Here, I theorize Filipina migration as a 'culture of circulation' (Lee and LiPuma, 2002) , extending Lee and LiPuma's (2002) conception of circulation as more than simply the movement of people, ideas and commodities from one culture to another. Circulation is, instead, is a cultural process with its own forms, produced by processes of imagining, recognition, and interaction that work to mediate between notions of tradition and modernity with forms of value. Lee and LiPuma (2002) identify the elements of a culture of circulation as (i) practices of evaluation -or the assessment of authenticity; (ii) constraintlimiting of action or interpretation; (iii) consociality -the formation and maintenance of social ties; and (iv) resubjectivation -the production of new subject positions. In this essay, after examining narratives collected from overseas workers and sending communities, I locate each of these elements in interactions between circulating migrants, broader Philippine society, and receiving nations overseas. Migration puts value into circulation -in the form of cash sent home -through the appropriation and redistribution of the surplus labor 6 produced by women's work elsewhere. My analysis, however, reveals money is not the only form of value produced and moved through these transnational circuits; forms of cultural and social capital generated by migration are equally important to the 'culture of circulation.'
Circulation and Identities in Women's Work Abroad
The resubjectivations that create distinctively migrant identities for Filipinas provide a useful starting point for theorizing the circulation arising with long- of earning, remittance, and redistribution of value generated by women's work abroad produces and circulates these subject positions. For migrants, these identities are forms of subjectivation that fit individuals, however awkwardly, into the specific subject positions named. Migrants become dependent on these identities -discourses that they have not chosen -to initiate and sustain their agency in transnational cultural fields. Thus, this limited set of subject positions is the frame in which people, including migrants, comprehend and interpret migrants' experiences.
As modes of subjectivation, these identities partly constitute the tensions and entanglements of transnational households and sending localities and the conditions of employment and consociality in receiving nations. To see how these operate, we need to examine the processes of imagination and recognition 8 attached to each identity name. My analysis highlights two forms of identity -'Filipina' and balikbayan (returnee). Both identities are ideals for which real women often fall short yet I found -in interviews with female migrants overseas, community members, and returnees in the Philippines -that these identities functioned as definitive explanations for migrant women's feelings or actions and thus served as accounts of their subjectivities. Each identity marks migration-specific practices of evaluation, constraint, and consociality and both are performatives -naming practices that enable and constrain individual agency, simultaneously making selfhood possible.
Philippine Sending Communities and 'Filipina' Identity
Impressive houses built with migrant earnings characterize Philippine migrant sending areas. Within the sending household, a substantial amount of time and resources is devoted to leisure (Rodriguez, 1998) Women's migration restructures household economies as much as it does women's life histories. Many migrants marry between contracts, and bear children on their 'years off', returning to overseas work as soon as practicable.
Husbands and extended families take on the work of absent wives and daughters.
This work creates new roles, relations, and skills for men who share the parenting of children with a long-distance partner/breadwinner, rather than a 'traditional' wife. Where women leave men and children behind, mothers-inlaw frequently join the household as an economic manager while men tend take up traditionally female tasks such as childcare and laundry as 'solo fathers'.
Migrants and their partners must renegotiate their norms for interaction and expectations of each other around remittances, investments, parenting, and 10 affection. Many women use migration to initiate such renegotiations in their household. Women are frequently more strongly motivated to migrate by issues of money and respect in the household than by their status in the community (Westwood and Phizacklea, 2000) . By enabling a woman to transfer value -in the forms of cash, social and cultural capital -home from 'abroad', a woman's absence can transform gender roles and household expectations.
Migration enhances women's prestige in their communities. Even where women educated in the professions -as nurses, teachers, accountants -take on domestic work overseas, communities do not see this less skilled work as demeaning. The 'debts of gratitude' (utang na loob) and influence generated by workers' transfers to kin are understood by Filipinos to more than make up for the 'low' nature of work abroad (Aguilar, 1999, p. 125 ) and these debts accrue to each migrant as social and cultural capital on return home. Some returnees I met were able to parlay experiences of overseas domestic work into political influence, running for traditionally male positions in local government.
One of the most satisfying social possibilities opened up through migration is enacting 'Filipina' identity. subsistence agricultural production is necessary to make ends meet.
Identities shift with economic histories; 'Filipina' is no exception. The late twentieth century global economic restructurings saw 'Filipina' reidentified 12 through labor migration. While the term continued to signify housewife and mother in the country, labor export attached 'Filipina' identity firmly to migrant workers who came predominantly from the lower middle classes. Hence, migrants were comparatively darker-skinned and less refined in manner than the 'Filipinas' represent national femininity in the Manila media. When, in the mid 1990s, Filipino cinema began to portray migrant workers as national heroes, the class aspects of migration came to the forefront in the selection of mestiza actresses to play migrant roles. In 1995, the actor Helen Gamboa -married to a prominent Philippine senator and spokesmodel for a line of home appliances for the 'Filipina' housewife -took on the rather unlikely role of a migrant domestic worker. One film critic described her performance as, 'she of the porcelain complexion playing a flat-nosed, brown-skinned salt-of-the earth' (Ramos, 1995) . This comment reflects the class basis for evaluations of authentic 'Filipina' identity and reveals tensions over the qualities that make a woman valuable as a citizen.
To negotiate these tensions, migrants and would-be migrants deploy 'Filipina' identity as a discursive resource. Working overseas would reposition Aida from debtor to family patron in her household. Aida was a fresh graduate and unemployed, so sending money home, rather than remaining to do domestic chores 'for free,' was a way she imagined she could become mobile, 'improving' her position in her family and village. As one Filipina migrant in Italy said, remitting money to her family at home provides an 'emotional advantage', ensuring that the family members who benefit from the money remain obligated to her in the future (Tacoli, 1996, p. 18 ). This ongoing obligation, in turn, provides her with respect and social status that should entitle her to care and security in her old age. Aida, perhaps, wants the same kind of security for herself.
In Aida's language of indebtedness, we find submerged rationales directed towards acquiring social and cultural capital. Part of the lure of overseas work for rural and indigenous women -the least 'Filipina' within the nation -is that it presents a personal and familial ticket out of the skin-browning sun and into 14 contacts with global 'culture', particularly as consumed by and represented through middle-class Manila society (Pertierra, 1994 Sally describes a local that cannot generate the value necessary to support the performance of identities to which women aspire. In Lee and LiPuma's (2002) terms, this local is a site of 'tradition,' deficient in the value -in Sally's words, 'nice things' and 'respect' -required for Filipina femininity. In sending communities, people imagine the life of migrant workers abroad to be glamorous and economically secure. While it is generally true that their paler skin, better clothes and variety of new appliances in their homes allow people to recognize returned migrants almost immediately, people do not always see the struggles that sustain these performances. Because young women in sending villages imagine migrant success as easy, they consider migration the best route towards recognition of their own abilities and aspirations in a global frame. That migration also offers a transmutation of identity -from brown-skinned salt of the earth to napudaw (pale-skinned) 'Filipina' -makes it all the more attractive.
Being Filipina Abroad
Outside the Philippines, however, 'Filipina' means something quite different.
The perceptions of migrant receiving nations and elites have refigured 'the Filipina' into the 'Filipina-as-maid,' a generalized unskilled body (Parreñas, 2001; Pratt, 1997 and . 10 In the Philippines, there is a growing perception is that 'Filipina' identity has been debased and the nation embarrassed by the association of 'Filipina' with domestic work (Rafael, 1997) . The limits of contract domestic work are often more constraining than women in sending villages might imagine. Domestics live and work in private households in conditions that often restrict their mobility and social contacts (Mills, 2003) .
Most tend to socialize -when permitted -with other migrants from their sending 17 locality in kin and co-religious groups (Constable, 1997 (Constable, , 2003 Law, 2001 ).
Even though they make take successive contracts, migrants' communication and remittance practices maintain a sense of social immediacy with sending localities. Migrants use cell phones, remittance agencies and banks to channel money home, while they interact with kin and friends through text messages, letters, phone calls, tapes, e-mail and sometimes video. Migrants also ship home 'balikbayan boxes', large boxes containing household goods and clothes (Rafael, 1997; Szanton Blanc, 1996) . This sense of immediacy is also produced through Domestic worker migrants find these forms of evaluation, recognition, and imagination exclude them from social networks that would help them to find other kinds of work. In Canada, they discover that 'Filipina' names a lesscapable and valued sort of 'Filipino woman' as they struggle to gain recognition as 'professional' caregivers (Pratt, 1998) .
Circulation, Identities and Ambivalence

Work overseas does open up new spaces of female freedom in migrants'
Philippine sending neighborhoods and households. Earning abroad can provide an accepted way of buying out household obligations attached to women based on their gender, age, and kin status. Families often pressure youngest or eldest daughters to remain unmarried and live with their parents, doing household and farm work to care for them in their old age. By remitting money, a daughter expected to remain the unmarried caretaker can purchase care, usually by supporting another kin member who then cares for her parents. Discharging this obligation gains the migrant familial approval for her marriage or relocation (Pertierra, 1994) . Sending money can likewise free migrant women from obligations to consult husbands and parents when making decisions about their own lives and work (Tacoli, 1996) . Moreover, migrants can decide to retain some of their earnings for their own independent investments in education, Blanc, 1996, p. 178) . Like 'Filipina', balikbayan identity has a genealogy steeped in colonial relations. The term initially appeared in the post-war era, naming Filipino emigrants visiting the homeland from the United States (Rafael, 1997; Szanton Blanc, 1996) . Filipinos experienced balikbayans from America as snobbish and superior, frequently disparaging the nation they had left behind. The boxes of gifts they brought home offered locals a taste of the good life in America but also served to demonstrate the inadequacy of the Philippines. Though contract workers also began to bring boxes of gifts home to kin in order to gain their respect and recognition, the two categories of returnees remained distinct (Rafael, 1997) . By the late 1980s, however, there was a transition in the meaning of balikbayan and 23 Filipinos began to apply the term to returning migrant workers (Szanton Blanc, 1996) . In 1989, the Philippine government introduced special duty-free status for boxes of gifts (as long as the items were 'used goods') as a combined strategy to encourage 'return tourism' from Filipino-American emigrants and allow contract workers to bring additional value home to their households (Szanton Blanc, 1996) . By effectively including migrant workers within the 'visitor' category of balikbayan, this government policy reflected the conflation of identities that had already occurred. One of my Ifugao respondents explained:
'Because, here, we have no migrants in America, these OCWs (overseas contract workers), they are now our balikbayans here'.
Sending community respondents expressed pride in 'our balikbayans.' A series of performative practices that might be described as a 'balikbayan style' enabled local people to recognize returned contract workers and visiting American emigrants alike. My interviewees identified these as fairer skin, a particular style of movement and presentation, distinctively imported clothes, and the use of make-up. For them, these forms of balikbayan cultural capital indicated the inherent value of their locality, reflecting the quality of local abilities and resources and the economic diversity and cultural sophistication of their community.
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Economic positioning was another distinctive part of balikbayan identity and returned migrants in the rural, agricultural communities of my research did not return to farming. Some respondents simply wanted to 'sit down', feeling that they had done 'enough' hard manual labor while abroad. Others explained that their reluctance to return to on-farm work came from an expectation that their community would evaluate them as 'failed' in their plans. Instead, returnees cultivated straightened hair, polished nails, make-up, shoulder-strap purses, and imported clothes, much like the 'professional' Filipino-Canadians. In Ifugao, their neighbors described such returned female migrants as 'very Filipina now' and considered them to be self-made women.
As with the tensions around 'Filipina' identity discussed above, there are similar practices of evaluation and constraint attached to performances of balikbayan.
Recognition as a 'true' balikbayan requires economic success on return home.
Such success is associated with evaluations of selfishness, self-sufficiency and a set of class differences that emerge between returned migrants and their sending communities and families. While returning migrants are happy to be close to loved ones again, they are usually apprehensive about the possibilities for economic security and new social obligations attendant in balikbayan identity.
They often feel ambivalent about returning home (Constable, 1999) . Behind the expectations and ambivalence lie multiple imaginations and recognitions.
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Respondents in sending communities resisted the idea that work overseas did not necessarily provide financial security for balikbayan women. Instead, they imagined that balikbayans who did not meet economic expectations were simply being stingy with their savings. Returnees, however, found themselves thrust into new public roles as patrons. Balikbayan respondents fielded constant requests to donate to the church, sponsor fiesta activities, host visitors, and make loans to distant kin who were unlikely to repay. While some returnees were able to take on patronage roles, others found these expectations constraining. For a few, recurrent demands for money arose from within the very intimate relationships they had missed most while overseas. They experienced this as exploitation and developed strong feelings of resentment and alienation.
The forms of evaluation attached to balikbayan identity also marked new practices of economic exclusion. One of my respondents, Tala, had invested her savings from work overseas to become a local distributor of Tupperware. Her in-laws, cousins, and neighbors took the containers from her on credit and were then apparently unable to pay their debts. After two humiliating months of trying to collect these bad debts, Tala's business failed. When I asked her neighbors about this, they argued that, since Tala was 'already rich from abroad', she did not need their money. Tupperware, for her, they claimed, was 'just a sideline'. Tala, however, told me that she had lost her savings in the venture.
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She was now considering taking a loan so she could apply for another contract in Singapore, much as she disliked the idea of leaving her children again. Tala thought that her other option, to run a small sari-sari (single mixed business)
store from her house might be similarly doomed: 'If you do not give credit, they will not buy anything, but if I give credit, they say 'never mind, she's OCW [an overseas contract worker] already', and then it is only credits and never money.
People are jealous here; they don't want to know how hard it is, abroad'. Tala's comments encapsulate the anxieties of many returned women; if they are unable to balance local expectations against personal success, they will fail as both balikbayan and 'Filipina.'
Tala's experience exemplifies the new forms of recognition and imagination that comprise the culture of circulation surrounding economic migrants. In the Philippines, returnees find very limited possibilities for productive investment because their personal savings are usually not of the magnitude required for medium-to-large-scale entrepreneurial activities. Rather, like Tala, returned
overseas workers frequently open small sari-sari stores, selling basic grocery items and sweets, usually on credit. Another popular option is to invest in local transport networks, putting capital into small passenger vans, taxis or motorcycles with sidecars. 14 Neither investment offers the same possibility for generating income for the household, nor the same social status as work abroad.
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The evaluation of neighbors and family as to the 'success' of the balikbayan, the constraints of community expectations on returned women's actions, and exclusion from local social networks on the basis of women's new balikbayan identity all serve to resubjectivate returned women. Being unable to live up to the expectations and become a 'true' balikbayan, rather than a failed onedisparaged as a 'one day millionaire' (see Constable, 1999) -is a common reason for women to take on subsequent contracts.
Conclusion: Circulation and Value
This essay has shown how the 'culture of circulation' attached to women's migration from the Philippines emerges from movement between two poles of identity-the yin of the 'Filipina' and the yang of the balikbayan. Mediating between these two poles are flows of cash and other forms of value, expressed through the cultural concepts of indebtedness and enterprise attached to both identities. Circulation -not just of money but also of cultural and social capital between the poles -creates new female subject positions and enables new feminine subjectivities to emerge. The resulting 'culture of circulation' changes the sociality and reproducibility of household economies and the forms of agency attached to gendered identities. As a result, the forms of value generated within the translocal cultural fields of migration encourage continual movements of women to and from sites overseas. In this process, identities do important 
